
 

“LOVE BOTH WAYS is the best gay love story of the past thirty years, or possibly it‟s a landmark novel about Black British and European sexual relationships 

between men. I‟ve never read anything else like it.” Janus Van Der Bos.  

Why are Black British novelists so widely neglected? 

Martin Patrick‟s new book, Love Both Ways, is the best 

gay love story possibly of the last 30 years and there‟s no 

coverage of his novel or him in the press.  It is currently 

being considered for the Polari 2017 book prize, but the 

questions remains, why haven‟t the gay media picked up 

on it or why haven‟t the Black British media covered it? 

In conversation with Martin Patrick several issues were 

laid bare.   

“I am a Black British novelist and the reason I began 

writing was to redress the imbalance of absence. I have 

always been aware of the lack of Black male novelist in 

Britain, and of course of lack of dignified representations 

of Caribbean and African characters in film, television 

and literature. I am so pleased that in this era, the 21
st
 

century, we have heroes such as Finn, played my John 

Boyega in the Star Wars Saga, but in literature there is 

still a lack of dignified Black male and female heroes for 

us to read about.   

“Of course, my intention is to create a Black gay male 

hero because I still can‟t think of one in fiction I admire. I remember in 1974, reading James Baldwin‟s novel, Tell Me How Long The Train’s Been Gone and 

really finding the lead African American character fascinating. That book was one of the key texts that made me want to write.” Martin said.  

 

 



I wanted to get to know Martin because I had never met a man who told me. “After the age of fifty, you have to stop asking people to accept you. Then after the 

age of sixty, you‟ve earned the right to tell anyone, „I don‟t care if you approve of me‟. I am a man who loves men. If that causes people discomfort, I‟m not 

interested and I don‟t care.” I have to admit that I laughed when Martin told me that. For a man in his sixties, you‟d never believe it because he is so full of faith, 

hope and clarity. He told me. “All I need is my faith in God, my writing equipment, and a bottle of rum from time to time, and disgusting men who can‟t 

understand the meaning of a loving relationship can go to hell. Bigots can fuck off and die, and the beautiful people with hearts and truth can buy my books and 

share my vision of romance, eroticism, camaraderie and equality.”  

Why that touched me might be a result of my own search of inclusion, 

considering my family and Black community didn‟t accept me. I spent a 

day with Martin and he spellbound me with his love of Art, Literature, 

Politics, Black Existential Philosophy and Black Epistemology. Martin can 

talk for Britain in an Olympic battle of the Raconteurs‟, but what I liked 

was the fact that every time he asked me a question, he shut up and gave me 

the chance to tell him my story about Caribbean enforced heterosexuality 

and my failure in it. Not once did I get the feeling he was evaluating me 

according to political correct ideas. We had morning tea after I arrived, then 

lunch, he made dinner and gave me enough wine and rum to make me 

grateful I brought my recorder, because taking notes from him, prevented 

me from watching him use his hands, eyes and body to „act out‟ things he‟d 

done, confronted and physically felt.  

Martin showed me some photographs that have recently been taken of him by 

Joachim Veselý, shortly before his sixtieth and sixty-first birthday, and he was 

clearly proud of the way he looked for a man his age. As he gave me the photos 

that he wanted used for this feature, he kept saying that he was trusting to get 

his story right, explain why he‟s taken control of managing his life because he 

has had to fight with everyone. As he explained his fight to be recognized as a 

Black British novelist, he became so angry I found my own comfort level 

disappearing, because Martin hides his fury behind his eloquence and 

congeniality, but it‟s there and it isn‟t polite nor is it pretty.  

 



Martin asked me to do a „think piece‟ on him and I jumped at the chance because it‟s my first British Artist feature after years of working with Black gay men in the 

Nederland. Although I don‟t know him well, I knew him enough to know how to calm the rage stirring in him. I asked him to tell me why he wrote, Love Both Ways, 

and what it meant to him. He crossed his living room and selected an album and took his time showing me the album cover of Stevie Wonder‟s Journey Through The 

Secret Life of Plants. Martin‟s home is actually filled with music, films and books. It isn‟t simply a reminder that were in Hipster Hackney, his home is like an exhibition 

center, or the set of a cult TV show featuring the author, Martin of London, as he frequently refers to himself. It‟s not correctly posh, and it isn‟t just trendy stylish. His 

home is him. The thousands of films on display, the hundreds and hundreds of albums and plethora of books he owns are, in my opinion are an external signpost of his 

mind and pride. Anyway, we sat in opposite sofas, separates by eight feet or so, and then he composed the type of beguiling smile that would get a date warmed up.  

The music started and Martin began to take me back through the novel‟s story. With the music adding a strange 

kind of audio narration I held onto my beer and let him settle down. The look of pride and joy on Martin‟s face 

made him appear so youthful and shrewd. His living room lights are all indirect and the film posters of Chinatown, 

Devil In A Blue Dress, and Gilda all came together to focus my attention on the mystery of him.  

              

“Love Both Ways is a novel about formally married fathers who decide to stop lying to themselves, and as a result they 

change their families‟ lives for the better. I am sick of stories about men who have secrets and lies that conceal who they 

are because some group or faction don‟t approve. I wanted to tackle the subject of homophobia in Black communities in 

England. I knew when David‟s father learnt his eldest son is gay; every fiber of his Nigerian manhood and mentality 

would be horrified. That‟s when I knew he try to kill his son. My mother married a Nigerian and he was a scary 

psychopath who almost killed me. So the book is full of reality as I have known it, but the novel isn‟t autobiographical.”  

Martin‟s eyes flashed at me and I didn‟t know if he was trying to warn me or advise me, but his force of presence held a life time of survivor strength. “In this day and 

era, there is such a lot of talk about staying within „our culture‟ I wanted to write a new romance about men who live and loved outside their culture because that‟s so 

important our generation.”  



I asked Martin. “What are you striving for as a writer?”  

I want to document our pride in regard to being in love, searching for it and presenting humane Black men and woman 

in my novels. If I have to read one more „Urban pathological narrative, I just might puke. I want the LGBT community 

to be able to buy a book that give them hope and self-esteem. There was nothing of the kind out there for me in British 

literature when I was growing up in the late sixties and seventies. That‟s I why I fell in luv with David Bowie. He was a 

living representation of how a man could create his identity.” 

 

 

“Why do you think there is so little LGBT or 

Black media coverage of your novel Martin?”  

“I would say most PR/Marketing and media 

organizations aren‟t aware of my novel being on 

the market. Consequently, they don‟t know what 

I have to say about cultural diversity, equality or 

LGBT identity politics.” 

 

 

 

“But you are with an established publisher, how is it the LGBT and Black British media don’t know of your work?” 

“The publishing industry pays lip service to new Black British writers. I believe they don‟t invest in us because they react to industry trends rather than invent, 

research and develop full engagement with communities or readers in so called niche markets. I have had to do things myself or reach out to people I know to 

establish and create visibility for my novel. We agreed to this interview because you can use it in Holland for your return to media after a fifteen year absence, 

working with Black gays in the Bijlmer and if I return to Amsterdam this summer, I will do readings in the Bijlmermeer as I used to in the 1990s.  

The second part of my interview with Dr Martin Patrick continues this Saturday May 13
th
 2017. Janus Van Der Bos. 


