
 

The Great New Writers in the 21st century need more 

than words- they need an Image. 

 

Photograph by Joachim Veselý Feb 2017 



I met Joachim in 2015 when I was mapping out my plans for my small business, the Great 

New Writers, and needed a photographer who‟d understand my vision. Joachim 

immediately struck me as a bohemian artist from a world away from my background, and I 

liked that instantly.  

In the Chinese believe system, the Yin & Yang 

is very important in finding the balance to 

enable your harmony.   

In Joachim's face, I felt the intensity of a mind 

with creative energy working through his eyes. I 

asked him what kind of photographic work 

inspires him. We surprised each other by 

talking about two photographers whose work 

we admire. I love the humanism in Henri 

Cartier-Bresson work as seen in the shot below. 

               Jérôme Barzotti and his wife, September 1940. 

Joachim is inspired by the work of Ansel Adams.  

Dorothea Lange, Migrant Mother, 1936.  

As a result of our interests in photography and cinematography, I wanted to work with him. 



I asked Joachim to tell me about himself, and he did, but not all at once; after all, we needed 

some trust for us to get to the stage of friendship. In time, we got there, and Joachim told me. 

“I was born in the Czech Republic and grew up between there and the US, where we travelled 

as a family of a diplomat. I finished a BA in Film at the University of Edinburgh in Scotland 

with a focus on Cinematography and Directing, worked as a production manager for 

international students at the renowned FAMU Film School in Prague and later settled in 

London.”  

When we later discussed our ambitions, he went 

on to confide in me. “My aims in photography are 

to capture the beauty of life, in its truth and 

rawness. Especially powerful for me are portraits, 

because those often capture not only life as-is, but 

also an intrinsic, yet unique view and experience 

of it, which differs dramatically from one person 

to another. In this regard, I admire most two 

female photographers: Sally Mann and Niki Boon. 

On the non-portrait side of things, my biggest 

inspiration is Ansel Adams, whose use of patience 

and natural light revealed the drama in the grandiose vastness of landscapes.”  

At this point, I knew I wanted him to take photographs of me, and we began a long discussion 

over several dinners and drinking social evenings. I have a strong impulse to follow the 

creative process of the 1950s Beat Generation in socialising. However, I am a Black Brit who 

comes from a Caribbean background of Blues parties, full house, food and conversation filling 

the house.  

More to the point, when I was „married‟ for twenty years, we 

organised Wednesday evening soirées for musicians, writers, 

piss artists and 1980s new romantics. Consequently, through 

conversations about Joachim and my background, growing up 

and listening to music that‟s stayed with us for our entire lives, I 

discovered what kind of music Joachim grew up with and what 

he likes and this really helped us to speak as men with artistic 

goals stirring inside our Beings.  

I cannot live without music, and at this stage of my life, I cannot 

live without writing. With an increased understanding of what 

matters to Joachim, we were soon on the right path to 

undertaking photographic sessions that had to yield something. 

Even in this era where people point their mobile at things to take 

snapshots, Joachim clearly knows the difference between doing that and setting up for a 

session where he would find me in the lens.   

 



I am very fussy because I do not trust most photographers. On far too many occasions some 

self-promoting white guy has told me, “I want to capture your energy and passion Martin.” 

When I see their „work‟ after they‟ve taken the shots, I look like I‟ve escaped from the Congo. I 

look as black as a demon, and my gesture/s and eyes look wild. The difference with Joachim, 

and this is what makes him an outstanding photographer; is that he knows what he‟s doing.  

Caribbean‟s have great tonality in their skin, and so a photographer cannot light us the same 

way they light people of European heritage. Subsequently, a lot depended on Joachim‟s 

academic knowledge and professional craft of photography, as well as his instincts in getting to 

know me. Then Pow! He found me in the lens as seen below.  

 

We talked about me being at ease and letting people see me, with the things in my house that 

defined me. On my right are albums from artists whose work has inspired me. On the left are 

books from writers whose work has provided the foundation for my confidence, and enabled 

me to write. When I explained my concept of being surrounded by „inspiring work‟ that places 

me in the centre of it all, Joachim didn‟t tell me to shut up and let him „carry out his vision‟. He 

listened to me, and because of that, I trusted him and then he found me in the lens.  

 

 



 

When Joachim showed me this photograph, I knew I had found the person I was looking for to 

tell my truth in visual terms. I saw how my ambitions for the Great New Writers Company, 

had brought new life to my mind and body in these two shots. Again, my aim to show that I am 

involved in many things, signalled by the tags around my neck was not dismissed by Joachim.  

 

Photograph by Joachim Veselý Nov 2015  



A few weeks ago, after we had another sitting for my birthday photograph, I was even more 

convinced that Joachim was learning how to manage me and find what he wanted in the lens. 

Three pictures, in particular, confirmed why I have chosen to work with him.  

     

When I saw these shots, I asked Joachim how he felt about working with me for the past 

couple of years, and he said. “What I love is how easy it is to shoot great portraits with you. 

There is a tangible presence in the photos, a presence that anybody will experience if they meet 

you face to face, but because it is the way you are at all times, an honest revelation of yourself, 

not just putting on a show, it strongly translates into the photos. Thanks to that there are the 

moments — mid-shoot — where you just know that the photo you just took is it. And sharing 

that with you right there and then and both of us knowing we captured something special, is 

pure joy.” 

As a result of our collaboration, my 

admiration for Joachim is stronger. 

Our work is mutually experimental 

and exciting. He knows precisely what 

to do to if I hand him props and he 

uses his imagination to serve the 

intention of the shoot. He does not 

„ego trip‟ all over me, and if I started 

acting like some diva, I think he would 

tell me to „stop that shit‟.  

Photographs © 2017 cannot be used 

without permission.  

There is more work coming from this great new talent, Joachim Veselý.  


